Kyrumpepa koju je ayTop IUIaHa O ,,TpaHC-
¢dopmaruju bocHe Ha TPU KOHCTUTYTUB-
He jef[MHNLe 3aCHOBaHe Ha HaIlMOHATHOM
npuHumny” (koju je Anmuja Vser6erosuh
ombaimo).

INocnepmwux meT nornas/ba 6aBU
ce Cp6ujom u Lipaom Topom y mepuony
1991-1992. ronyHe U BHUXOBOM MHUIMja-
TUBOM 32 CTBaparbe HOBE JyTOCTIaBuje, fe-
JIOBambeM IIOf, CAaHKI[MjaMa Y MMPHUM OT-
nerbeleM MakenoHnje. AyTop npaTtu
UCLpIIHe TIperoBope CPIICKe M IIPHOTOp-
CKe CTpaHe 0 yCTpojcTBY Oynyhe ap>kase
TOKOM KOjJiX je mpuxBaheHa ,,peaHOCT fia
he HoOBY #pxaBy caunmasaTu camo L]pHa
Topa n Cpb6uja“. Huxonuh nctuge xako
je y oBOM mepuoy oIuIo o obpadyHa
CPIICKOT PyKOBOJiCTBa ca BpxoM JHA mTo
je pesynrupano cMmeHoM 31 renepana (y
IPYTOM KPYTY CMeHheHO UX je 38), a mTo
je 06pasIoKeHO ,,peopraHN3aLNjoM Opy-
JKaHJX CHara Hose fip>kaBe”. OH HoBe3yje
yxpyuuBamwe CAJl y pelraBame jyrocio-
BEHCKOT IMTamwa ca Behum nprurucunma
u ,JIpeTHhaMa’ caHKIjaMa (HIp. 3abpa-
Ha BasfiyIHor caobpahaja ca beorpagom
u 3akoH o 3abpanyu momohnu CPJ 21. maja
1992. roguHe), IITO je Ha KPajy 1 OCTBa-
peHo yBobhemeM ,,CBEOIIITIX CaHKIIMja Ha

IIPMKA3N

cBUM HuBouMa“ o ctpane Casera 6es-
6egHoCcTN YjenumeHux Hanmja 30. Maja
1992. ronuue. Iloce6HY aXXy pyKOBOJ-
crBa CP] 3aokymbano je nurame [Ipesna-
Ke U H>eHOT CTPATelIKOT 3Hayaja 3a KOH-
Tpoy bokokoTopckor sanBa 360r dera
je »,moBnayerme JHA ycnospaBaHO eMu-
uTapusanyjom Te obmactm

Y nmepuopny xojuM ce 6aBu oBa
TpuIoruja mobeny Haj UfEjOM O MY/ITHET-
HIYKOj Jp>KaBy OJHEO j€ KOHLIENT eTHUY-
KI ,,9UCTHUX  HAIMOHATHMX ipKaBa. Mo-
Horpa¢uja Kocre Hukonnha mpencraspa
3HAYajHO IITUBO 32 OBY IO Cafla HEMUCTpPa-
XKeHy TeMy. 360T HeIOCTYIHOCTH JIOKY-
MeHaTa CPIICKMX apxmBa (koju he, mpema
3aKOHY 0 apXMBCKOj rpaby mocraru fo-
CTYIHU TeK HakoH 30 ropuHa), ayTop je
MMAao Ha pacIoyiaramy o6jaB/beHe U3BO-
pe, ZokyMeHTanujy Xalkor TpubyHana,
mepuofuKy u Memoapcky rpaby. To cBa-
KaKo He yMarbyje 3Hadaj OBOT Jlefia Koje
je [ocTa pacBeT/INIO MOJIOXKaj jyTOco-
BEHCKUX peny6/1Ka TOKOM IOCTeNHBIUX
roguua COPJ u gorabaje koju cy ce opu-
rpanyu Kao IOoCIeauIia pacnaja jyrocno-
BEHCKe JIpXKaBe.

Cunuwa TAIIUR

Cultural Transfer Europe-Serbia: Methodological Issues and Challenges,
ed. Slobodan G. Markovich. Belgrade: FPN - Dosije Studio, 2023, 276.

Human interactions over the cen-
turies have brought about many changes
around the world. The processes of Euro-
peanization/Westernization (that is, the ac-
ceptance of norms and patterns in all are-
as of human life that have been accepted as
everyday standards by European societies)
became a particularly important phenom-
enon with the rise and dominance of the
North Atlantic states starting in 1500 AD,
on which the American historian William

McNeill wrote his famous book The Rise
of the West in 1963. As part of the IDEAS
program, financed by the Science Fund of
the Republic of Serbia from a World Bank
loan, a group of scholars from Serbia suc-
cessfully applied the concept of cultural
transfer in its Europe-Serbia version. En-
deavouring to understand the pathways of
transfer, researchers from different schol-
arly fields (history, anthropology, political
science, philology and others) attempted to
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analyse two problems: basic methodolog-
ical issues in the field of cultural transfer
from the 18" century to the present, and
how to apply those principles in studying
cultural transfer Europe-Serbia. As an in-
troductory part of the project, the confer-
ence Cultural Transfer Europe-Serbia: Meth-
odological Issues and Challenges was held
in Belgrade on April 2, 2022.

The thematic collection of papers
starts with the paper “What is Cultural
Transfer?” written by Professor Wolfgang
Schmale (University of Vienna). Recalling
the seminal studies of Michel Espagne and
Michael Werner, who inaugurated the con-
cept of cultural transfer, Prof. Schmale em-
phasises the importance of multidimen-
sional observation of this phenomenon.
In particular, the concept deals with in-
fluence, reception, acculturation and as-
similation, and then diffusion and conta-
gion. The phenomenon of Europeanisation
would not have been possible without vi-
tally important interactions between the
largest European nations, especially be-
tween the French and the Germans. As
Professor Schmale notes: “What needs to
be discussed is which ‘Europe’ is taken as
the basis and we must ask the fundamen-
tal question of whether we are dealing with
Serbia and ‘Europe’ or rather with Serbia
and France, Serbia and Russia, Serbia, Ger-
many and etc. ‘Europeanisation’ would be
the result of countless cross-over cultural
transfers” (p. 17). In addition to European
countries, and amidst the extremely critical
view of colonialism, a sensitivity towards
the peoples who received but also adapted
European practices developed in studies of
transfers to other continents. W. Schmale
insists that the question of what is trans-
ferred and what exactly happens during the
transfer is particularly important. He calls
the transferred units “culturemes”, borrow-
ing the term from linguistics. “A cultureme

makes sense in itself, but it never stands
alone; it forms coherences with other cul-
tures. Coherences, in turn, can form clus-
ters of coherences, or several clusters, to
which individual cultures can also dock di-
rectly, and form macrocoherences, which
are generally referred to as ‘culture; for ex-
ample, as European culture or as a nation-
al culture, and so on” (p. 23).

In a scholarly interview with Slo-
bodan G. Markovich, the well-known An-
glo-Serbian writer and university professor
Vesna Goldsworthy discusses her person-
al experience of cultural transfer between
Britain and Serbia. Discussing her book In-
venting Ruritania, she described how the
imperial imagination of British authors
created an image of the Balkans as a pe-
jorative imaginative region. That imagi-
nary concept was adopted not only by oth-
er European nations, but also by Balkan
authors themselves. The reception of her
book that deals with the phenomenon of
Balkanism had limited influence on gen-
eral perceptions of the Balkans, but had
an important place in academic circles in
the West, and Vesna Goldsworthy particu-
larly emphasised the review of her book
that appeared in The Washington Post in
which the reviewer stated: “Goldsworthy
has done enough research to start an ac-
ademic department” (p. 40). Among An-
glo-American authors, she singles out Re-
becca West and her novels Return of the
Soldier and Black Lamb and Grey Falcon as
crucial in the British public sphere. In addi-
tion to Rebecca West, Vesna Goldsworthy,
with her autobiographical work Chernobyl
Strawberries, initiated a debate in the aca-
demic community about the reverse kind
of cultural transfer, i.e. about Goldswor-
thy’s self-perception in the Anglo-Amer-
ican and European mainstreams.

In addition to theoretical issues,
cultural transfer also tackles problems of
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a practical nature. In the article “Europe-
an Cultural Transfer in 19th-century Serbia
and how to analyse the Europeanisation of
Serbia?”, Prof. Slobodan G. Markovich par-
ticularly emphasised the problems origi-
nating from the social structure of the
19th-century Serbia (a dominantly rural
environment struggling with the illiter-
acy of the vast majority of its population
and with an economy poorly integrated
into the international economic system).
The situation was the result of what John
R. Lampe described as “peripheral retar-
dation”, which happened during the Otto-
man-Habsburg wars followed by the con-
tinuous pauperization of the borderlands
of which Serbia was an integral part for
centuries. Applying Walt Rostow’s phas-
es of growth, Serbia was at the bottom of
the European level at the beginning of the
19th century. As the most relevant agents
of European cultural transfer in Serbia S.
G. Markovich identifies: 1) Serbs from the
Habsburg Monarchy; 2) students educat-
ed at Western European university centres
(the so-called “planned élite” sent to study
abroad through a state-funding program),
and 3) foreigners (especially from Central
Europe, e.g. Germans, Hungarians, Czechs
etc.). A particularly important issue was the
image of Serbia created by Western authors,
specifically travel writers who visited the
nascent country. Their works are testimo-
ny to the complex character of Serbia, and
its gradual occidentalisation, which opens
up another problem: how can we distin-
guish cultural stereotypes from the factu-
al core in Western travelogues on Serbia
and the Balkans?

Professor Marina Simi¢ discuss-
es cultural transfer in anthropology, with
special reference to diffusionism and the
cultural cycle approach, which over time
transformed into concepts of translation
and plurality of modernity. Contrary to dif-
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fusionism, the term cultural complex in-
volves common elements of culture that
can be followed in a certain area (most
commonly regions or continents like Af-
rica or Oceania) and in a specific historical
context. The idea of alternative modernities
appeared within the framework of a great
debate about the role of the West in world
history, and authors, especially non-West-
ern ones, insisted on different paths in mo-
dernity and strategies for adapting foreign
influences and creating new forms, which
led to overcoming the old binary division
into the East and West, North and South,
First and Third World, etc. The idea of hy-
bridity is also analysed in Marina Simic’s
paper, since this concept, inaugurated by
Hobi Bhaba, directly refers to the complex
relationship between the colonizer and the
colonized, which can be abstractly applied
to the context of the one who spreads in-
fluence and the one who receives it.

The cases of Zaharija Orfelin and
Dositey Obradovich are central because of
Austria’s influence on Serbs. According to
Dragana Grbi¢, this influence came to the
fore after the Great Migration of the Serbs
in 1690. In addition to old ideas, the Serbs
also brought their votive objects and topog-
raphy to the territory of Hungary, which
was especially noticeable in the case of
monasteries (e.g. Stara vs. Nova Ravani-
ca). In contrast to these artefacts, which
preserved their value in the new frame-
work, the Serbs also began to adopt new
ideas from Europe. The Age of Enlighten-
ment was a particularly important peri-
od due to the acceptance of Zeitgeist ideas,
which was first done by Zaharija Orfelin.
Dragana Grbi¢ convincingly shows how
Adam Daniel Richter’s textbook on nat-
ural sciences (Lehrbuch einer fiir Schulen
fafSlichen Naturlehre) influenced Zahari-
ja Orfelin to publish his Eternal Calendar.
Dositey Obradovich’s example illustrates
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the vast influence of European ideas among
Serbs at the end of the 18th century. How-
ever, the ideas of the French Enlighten-
ment met with resistance from the Aus-
trian authorities, as evidenced by the ban
on books from France. Nevertheless, the
transfer of books proved to be an impor-
tant channel for the transmission of ideas,
not only from France, but also from Rus-
sia, which became one of the pivotal trans-
mitters of new ideas among Orthodox na-
tions in the Habsburg Monarchy and the
Balkans. In addition to Russia, Protestant
Prussia also played a significant role due to
its more tolerant policy of Prussian prot-
estant universities towards Orthodox stu-
dents from the Habsburg Monarchy.
Professor Nemanja Radulovi¢ de-
scribes the importance of Vuk Karadzi¢ in
the European understanding of folklore in
the era of Romanticism. The German ro-
mantics played a particularly central role in
the transfer of ideas, primarily the Broth-
ers Grimm, but also other authors such as
Herder. As Radulovié notes, Johann Got-
tfried von Herder’s aspiration and inclu-
sion of South Slavic folk poetry encouraged
the Austrian Serbs to pay more attention
to folk poetry. Not only German writers
(Clemens Brentano, Wilhelm Miiller) but
also Prosper Mérimée, Alexander Push-
kin and Giosue Carducci highlighted the
importance of Serbian poetry. In addition
to the influence of European thinkers on
Serbian authors, the role of Karadzi¢ in the
transfer of Serbian folklore heritage to Eu-
ropean scholarship is also viewed as essen-
tial. The work of Karadzi¢ on the dissemi-
nation of this body of poetry was extremely
complex and, owing to a large network of
correspondents (who partly came from the
circle of the Grimm Brothers and Jernej/
Bartholomeus Kopitar), Karadzi¢ managed
to transfer ideas to numerous European
countries, not only among Slavic but also

among Sanskrit experts. The importance of
Mickiewicz’s ideas was also analysed.

Relying on studies of adolescence,
Orel Beilinson, PhD candidate at Yale Uni-
versity, gives an overview about the ways
of transferring the concept of adolescence
to Central and Eastern Europe. The exam-
ple of the Balkan peoples shows that the
transitional period between childhood and
adulthood gradually began to develop from
an agricultural and patriarchal culture only
familiar with the concepts of farming and
marriage. Using the comparative examples
of Serbia, Romania and Hungary, Beilin-
son demonstrates how the concept of ad-
olescence was transmitted from Western
to Southeastern Europe.

In addition to economic and intel-
lectual transfer factors, political factors un-
doubtedly played an important role. The
example of socialist Yugoslavia was dis-
cussed by Ivana Panteli¢, who explores to
the consensus in historiography that Yu-
goslav socialism, in many of its character-
istics, represented a special case among
European socialist countries. That distinc-
tiveness included openness to influences
from Europe and the North Atlantic re-
gion, particularly from the United States,
Italy, France, Britain and Sweden. The Yu-
goslav case shows a distinct hybridity of
models, and this phenomenon was espe-
cially noticeable in culture. As Ivana Pan-
teli¢ notes, this duality first began in the
1950s, with art exhibitions of Yugoslav au-
thors abroad and Western ones in Yugosla-
via. American influence, especially in the
field of art, was noticeable from the 1950s
through the influence of jazz, but also the-
atre plays and films. Hybridity was also vis-
ible in the field of fashion because, as Iva-
na Panteli¢ notes, the Soviet influences had
not faded away, but the western ones be-
came dominant, primarily American and
Italian. And in the field of education, the
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country’s openness to the dual influences
of Western and Eastern pedagogy can also
be traced back to the 1950s, when Yugoslav
educators began to adapt their educational
policy to these dual influences.

A separate part of the book tackles
the paradoxes of contemporary cultural
transfer in Serbia and in the global world.
In the first paper, Dr Gordana Djeri¢ an-
alysed the methodological problems that
arise during the research of cultural trans-
fer in the last decades of the 20th and first
decades of the 21st century. In the case of
Serbia, it is also essential to observe the im-
pact of the process of Serbia’s accession to
the EU. G. Djeri¢ above all highlights the
phenomenon of cultural mobility and in-
tertextuality. Future transfer researchers
will benefit from Van Gennep's concept of
the rite of passage, Hertzfeld’s concept of
cultural intimacy and Sztombka’s sociologi-
cal concept of cultural trauma. The Serbian
language, mainly its vernacular form, has
assimilated numerous concepts thanks to
cultural mobility and intertextuality.

In the text “Cultural transfer and its
discontents: against noise, and in the ser-
vice of the remix”, Nikolina Nedeljkov gave
a unique overview of the relationship be-
tween counterculture and cultural transfer.
Using the ideas of various authors, Ned-
eljkov focuses her analysis on key issues
important for the field of transfer, such as
agency, visibility and transparency, objec-
tion, and the role of capitalism in shaping
the order of power and ways of transfer-
ring ideas and life practices. The issue of
drug use and their legalization is particu-
larly underscored, which is part of the lat-
est wave of cultural transfer taking place in
the region. N. Nedeljkov perceives coun-
tercultural thinking and activism that con-
tradicts the dominant systems as a possi-
ble solution to the political oppression of
neoliberalism.
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Goran Kauzlari¢’s text “From
knowing the mechanism to the mechanism
of knowing: Eurasian cultural transfer and
hybrid theologies of (neo)liberalism’, inves-
tigates the role of Eastern philosophy, cul-
ture and religion in liberal thought since
the 18th century. Summarizing the internal
history of liberalism, Kauzlari¢ concludes
that physiocrats were strongly influenced
by Asian spiritual concepts. Following the
works of Christian Gerlach, the text argues
that the concept of laissez-faire originated
from the Chinese term wu wei. Similarly,
the concept of a novel about the ideal state
was inspired by Chinese works. Research of
economic ideas has shown, suggests Kau-
zlari¢, that Max Weber’s idea about the key
role of Calvinists in the rise of capitalism
and the development of rationality was ar-
bitrary and Eurocentric.

This thematic collection on meth-
odological problems of cultural transfer
Europe-Serbia opens a broad discussion on
the research of the phenomenon of cultur-
al transfer, pointing out the basic research
problems and opening new research per-
spectives that are not only transnational
and European, but also global. The collec-
tion very successfully looks at the many
layers of cultural transfer that have taken
place since the 18th century to the pres-
ent time in Serbia, but it also outlines new
possibilities for research, especially with
regard to the influence from other conti-
nents and non-European cultures, especial-
ly Asian. Therefore, although the focus is
on Europe, this collection carefully over-
comes old criticisms of Eurocentricity, pio-
neering the approach of multidimensional
observation of the occidentalization phe-
nomenon in Serbian scholarship.

Petar S. CURCIC

337



